32

212 Alexander Young (A.Y.) Jackson

ALC CGP G7 OSA RCA RSA 1882 -1974

A Quebec Village (Winter, Saint-Fidéle)
oil on canvas, signed and on verso signed, titled,
dated 1930 and inscribed 3

25 x 32 %in, 63.5 x 81.9 cm

PROVENANCE

Baron Byng High School, Montreal, 1930

PSBGM Cultural Heritage Foundation

Fine Canadian Art, Heffel Fine Art Auction House,
May 15,2013, lot117

Private Collection, British Columbia

LITERATURE

Exhibition of Seascapes and Water-Fronts by Contemporary Artists
and an Exhibition of the Group of Seven, Art Gallery of Toronto,
1931, titled as St. Fidéle, Quebec, listed page 6

A.Y. Jackson to Marius Barbeau, “Canvases Painted by A.Y.
Jackson,” June 27,1933, Marius Barbeau fonds, Correspon-
dence, Canadian Museum of History, Gatineau

AY. Jackson, A Painter’s Country: The Autobiography of A.Y. Jackson,
1958, pages 63 and 64

Walter Klinkhoff, A.Y. Jackson Retrospective Exhibition, Galerie
Walter Klinkhoff Inc., 1990, reproduced front cover and listed,
unpaginated

Pierre B. Landry, editor, Catalogue of the National Gallery of
Canada, Canadian Art, Volume Two / G - K,1994, similar
subjects: 21926 graphite study of the church at Saint-Fidele
titled Saint-Fidéle, Quebec reproduced page 199, 21926 canvas
of Saint-Fidele village with the church titled Winter, Quebec
reproduced page 199, and a 1926 graphite study titled Church
at Saint-Fidéle reproduced page 200

Charles C. Hill, The Group of Seven: Art for a Nation, National
Gallery of Canada, 1995, titled as Saint-Fidéle, reproduced
page 279, figure 248, and listed page 336

David P. Silcox, The Group of Seven and Tom Thomson, 2003,
titled as St. Fidéle, reproduced page 196

Wayne Larsen, A.Y. Jackson: The Life of a Landscape Painter,2009,
titled as St. Fidéle, reproduced page 145

Roger Boulet, A Legacy of Canadian Art from Kelowna Collections,
Kelowna Art Gallery, 2017, reproduced page 45

EXHIBITED

Art Gallery of Toronto, Exhibition of Seascapes and Water-Fronts
by Contemporary Artists and an Exhibition of the Group of Seven,
December 4 -24,1931, catalogue #96

Golden Gate International Exhibition, San Francisco,
February 18 - October 29,1939

Galerie Walter Klinkhoff Inc., Montreal, A.Y. Jackson Retrospective
Exhibition, September 10 -22,1990, catalogue #13

National Gallery of Canada, Ottawa, The Group of Seven: Art for a
Nation, October 13 - December 31,1995, travelingin1996 to
the Vancouver Art Gallery and Montreal Museum of Fine Arts,
catalogue #170

Kelowna Art Gallery, A Legacy of Canadian Art from Kelowna
Collections, July 1 - October 15,2017

A.Y. JACKSON’s DEEP affection for the province of Quebec is
evident throughout his career, and especially in masterworks
like A Quebec Village (Winter, Saint-Fidéle). This majestic 1930

canvas captures the essence of Jackson’s vision of rural Quebec:
an unspoiled village nestled into the snow-covered hills, painted
with rhythmic structure and lyrical colour. Few artists were as
adept as Jackson at evoking both the atmosphere and character of
place. His depictions of Quebec’s countryside are not just land-
scape studies—they are cultural portraits, alive with rhythm and
harmony.

The village of Saint-Fidele, perched above the St. Lawrence
River, first captured Jackson’s attention in 1926, when he traveled
there with fellow artist Edwin Holgate. In his autobiography he
described it as “a remote little village ..., not known to tourists, ...
but good material for painters.” Its sense of organic order, of a
place shaped by nature and necessity, deeply appealed to him.
Jackson returned to Saint-Fidéle in 1930 with Dr. Frederick Ban-
ting, who became his frequent painting companion. That winter,
they encountered particularly challenging conditions, with “piles
of snow.” Jackson wrote that the pair took a shortcut through the
woods: “We did not have our snowshoes, and we sank in the snow
up to our waists.” That very snow, rendered here in an array of
cool blues, lavenders, pinks and silvery whites, becomes the cen-
tral protagonist of the scene.

A Quebec Village is compositionally masterful. The rooftops
of the various structures form a pleasing cadence, their angles
echoed by the church spire, which rises confidently at the centre
of the canvas. The wooden barns, stacked firewood, sled tracks
and fences all reinforce Jackson’s remarkable ability to weave
narrative and structure into his landscapes. Two horse-drawn
sleighs—vividly painted in red—punctuate the stillness and intro-
duce subtle movement. Jackson’s snow is never static: it folds,
drifts and reflects light in delicate modulations, revealing his
nuanced understanding of atmosphere and form.

The canvas was acquired in 1930 by Montreal’s Baron Byng
High School, likely with the guidance of artist and educator Anne
Savage. Savage taught at the school for nearly three decades and
was instrumental in building its art collection, encouraging the
acquisition of important Canadian works and donating her own.
Her close relationship with Jackson undoubtedly contributed to
the inclusion of this painting in the school’s holdings. It remained
there until 2013, when Heffel offered the work at auction, where
it was acquired by a prominent private collector in BC.

This painting has a distinguished exhibition history. It was
loaned by Baron Byng High School to the Art Gallery of Toronto’s
1931 Group of Seven show, exhibited at the 1939 Golden Gate
International Exhibition in San Francisco, and included in1995
in the National Gallery’s show The Group of Seven: Art for a Nation,
alandmark touring retrospective. In 2017, it was featured in
A Legacy of Canadian Art from Kelowna Collections at the Kelowna
Art Gallery.

In terms of historical importance, artistic quality and prove-
nance, A Quebec Village is a career-defining canvas. In a letter of
June 27,1933, Jackson wrote to Marius Barbeau that he consid-
ered this work to be among a short list of his most important from
the decade starting in 1922. It is a superb embodiment of Jack-
son’s mature style—bold yet sensitive, with sculptural form and
expressive brushwork—and ranks among the finest Jackson works
Heffel has handled. As we celebrate our 30th anniversary of fine
art auctions, we are honoured to once again offer this iconic work
by one of Canada’s most beloved painters.

ESTIMATE: $600,000 — 800,000
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